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They’re Playing Our Song 
Book by Neil Simon; Music by Marvin Hamlisch; Lyrics by Carole Bayer Sager      

Concept and Relevance 
Idea Statement: While it may be safer to work alone, Sonia and Vernon “have 
something worth fighting for,” once they figure out how to work together.  
 
Vernon and Sonia’s relationship fascinates me because it shows how unpredictable and intense true love can be. 
They are complete opposites; Vernon is so noncommittal that he’s had three fiancés in the past year, and Sonia 
is so loyal that she’s been trying to break up with her boyfriend for six months. The characters must find a way 
to collaborate musically and coexist romantically, but their personalities clash at every turn. Not only is They’re 
Playing Our Song about Sonia and Vernon’s relationship, it is about the effort we all decide to make in our 
personal and artistic endeavors as they redefine themselves throughout our lives. Like Sonia and Vernon, we 
learn and impact one another on both artistic and personal levels.  
 
Direction/ Music Direction 
They’re Playing Our Song takes place in 1979 in New York City. It is a world pre-cellphones, pre-HIV, pre-
9/11. However, the modern audience can relate to the characters through their artistic struggle to make their 
mark on the world together through music and their topsy-turvy relationship. I want to focus on character 
development and deepening the relationships between characters, which works well with this show because it 
only has two characters plus the small “voices in their head” ensemble that the actors and I can shape to 
represent different parts of these characters’ psyche. The characters are dynamic, constantly changing their 
minds about one another and swapping status.  
 
Conducted by music director Kyle Yampiro, a Doctoral student in the School of Music who was in musical 
theatre performance last spring and has professional musical theatre experience, the orchestra will be composed 
of a pianist and a percussionist. Most of the songs in They’re Playing Our Song are the songs that the 
characters, Sonia and Vernon, are collaborating on that just happen to perfectly explain what’s going on in their 
lives at the moment. Other songs are their inner monologues. Because this is less a musical and more a play 
with music, the acoustic, unaccompanied music makes sense with the intimacy of the composing process. No 
microphones will be used.  
 
From Musical Director Kyle Yampiro: In general, the way I've found this score to have a distinct '70s pop 
style with a number of different options in terms of vocal effects from this time when “pop” and “rock” began 
separating themselves from one another. Some songs seem to fit with a quasi-disco feel and the vowels and 
timbres (tone qualities) should match that - especially when there are background vocals. Songs like "They're 
Playing Our Song" and "Right" have a groove that especially lends itself to a '70s pop vocal style, with 
examples of artists including Martha & The Vandellas and ABBA. The duet number with Vernon and Sonia, 
“When You're In My Arms,” harkens almost to Sonny & Cher in the folksy harmony and style with light vocal 
use. Contrasting with some of the recordings I've heard, I would approach the ballads in a very conversational 
way, not to be oversung, but rather to capture the characters' very honest display of emotion through text to 
further their progression. I wouldn't want a complete imitation of a disco style throughout, but some moments 
can be over the top, most notably "They're Playing My Song (Hers)" to augment the comedic moment. 
 
Choreography  
Sam Gardner and her assistant Aimee Lane will choreograph the production. There are no large dance numbers, 
but the “voices in the head” ensemble can be seen as the back-up singers and dancers to the lives of Sonia and 
Vernon. Influences from musical theatre styles of the 70s as well as popular styles such as disco dance will be 
used in keeping the essence of the period. The capabilities of the actors will determine the degree of difficulty in 
the dancing. The principals’ focus will be acting/singing, while the ensemble will need more skills in 
singing/dancing. 



Dramaturgy/ Publicity 
They’re Playing Our Song takes place in 1979 in New York City. Frannie will work on providing the 
production team with general information about the period and location as well as specific information 
regarding especially what clothing, furniture or certain props would have been like. She will also design a lobby 
display regarding the period, its music, and the influences we used to construct the world of the show. Frannie 
has poster design experience as well. She will be in charge of publicity for this production. 
 
Design Aesthetic/ Why a Studio Show? 
Though this production will be using a simple set, very similar to that of a lab show, the different locations and 
the demands of the play’s period, as well as the environmental lighting and costumes, are better suited for a 
studio level production. The use of the lab light plot will not give the opportunity for gobos to establish scenic 
elements such as the window or being in a car and the use of the disco ball. The budget for costuming and props 
is demanding to match the references in the show to Sonia’s Broadway clothes and Vernon’s Oscar and 
Grammy statues. Information that is more specific is included in the areas outlined below. 
 
Costume and Makeup Design 
The costumes and makeup will reflect styles popular for New Yorkers in 1979. The principals will have 
costume changes to denote the passing of time and character journey. Vernon’s will consist of simple changes 
of his shirts and sweaters. He will also need pajamas, a robe and a hospital gown. Sonia’s costumes will require 
a few quick changes. They are “borrowed” costumes from the Broadway plays of her friends. The ensemble 
represents different parts of each character’s psyche. They will stay in a base outfit that is accessorized for 
different scenes. Costumes by Caitlin Trimble will be one of the major expenses of this production due to the 
desire to use influence of the period and match the stipulations of the script, and because the set will be so 
minimal, the change in time will be primarily shown in the costuming. I have spoken with Kathleen about the 
possibility of borrowing items from stock. She said that we would probably be able to borrow some costumes 
and pieces to match the period on a case-by-case basis, but with the understanding that Caitlin will probably 
need workable solutions other than stock for Sonia’s Broadway outfits.  
 
Lighting Design 
The lighting design by Meg Christensen and associate Kaitlin Tinsley will be environmental and one of the key 
ways to define the space. Meg will be using gobos (a window, and changing ones for the driving scene) and the 
shaping and colors to aid in defining location and time. The play consists of mostly indoor scenes, but in 
different parts of the city and at different times of day. And of course there needs to be a disco ball over the 
restaurant’s dance floor! Meg has talked with Emily and has gotten her permission to use certain equipment 
such as gobos and a disco ball depending on their availability at the time of the production. Meg’s budget of 
$80 will be for buying color and necessary replacement purchases.  
 
Sound Design 
The lighting and scenic designs will be complemented by an environmental sound design. Ian will be creating 
the atmosphere of the various locations in the script to define and establish their differences. Microphones will 
not be necessary for this production due to the use of the keyboard and percussion only. Ian has a plan for using 
a speaker that will play the sound of the actual keyboard near to the faux grand piano (see Scenic 
Design/Properties below). Ian has a budget of $20 for song royalties and any additional needs related to the 
recording of two songs. The two reprises of “I Still Believe in Love” are a playback in a recording studio and a 
song on the radio, respectively. The voice in the Act 2 Scene 4 to Scene 5 change is also prerecorded.  
 
Scenic Design/ Properties 
The staging will be done in a thrust configuration style using the arrangement of furniture and stock pieces to 
represent nine different locations. The style will be simple and functional; only using what is needed to set up 
the environment and no more. The ensemble will be responsible for making quick scenery changes. One door 
remains onstage with some distinctive qualities for each location. John has given us permission to use the faux 
baby grand that is currently being used in Grey Gardens. The scenic environment will incorporate the “fall” 



color palate of 70s home décor, making use of the avocado greens, mustard yellows and burnt oranges as well 
as big, faded flower prints popular during this time period. Sean Byrne will be designing the props for the 
production. He will be constructing several props such as the Oscar and Grammy statues and the covers for the 
stock couch and bed so they can be used in more than one location. He will need to purchase sheets for the 
stock bed and several other hand props, like a child’s piano toy and tape recorder. He will also create the cast 
for Vernon’s broken leg. Sean has communicated with Morgan about borrowing props from storage and she 
said some props and furniture could be available to be determined at the pulling appointment. 
 
Conclusion 
Because They’re Playing Our Song is really a play with music, I believe it is a logical next step in diversifying 
my directing experience. The Neil Simon book has two characters I can focus on plus the addition of directing 
musical scenes will further my storytelling and staging development. I will have the opportunity to use what I 
have learned from directing plays (DFest, Two Week Project and Awake and Sing) and add what I have learned 
from taking group voice, private voice, musical theatre performance, and acting classes into my first time 
directing a musical. Similarly, the variety of music within the show will give Kyle and Sam the opportunity to 
expand their experience in their respective areas. Even though Meg, Caitlin, Sean and Leila are new to the 
Studio Theatre, I can tell they are eager for this opportunity to strengthen what they are have learned by 
assisting on other productions or in class. The collaborative process detailed in They’re Playing Our Song 
requires creativity as well as give and take. The same can be said of the artistic process of bringing a show to 
fruition. It can be tough at the beginning, but the product is well worth the challenges. I believe doing They’re 
Playing Our Song will be a challenge worth tackling for the entire production team.  
 



 
Setting 
 
Act 1 
Scene 1— Vernon’s Apartment, Central Park West 
Scene 2— Vernon’s Studio, five days later 
Scene 3— Le Club restaurant 
Scene 4— Sonia’s Apartment, an hour and a half later 
Scene 5— In the car 
Scene 6— In the car, a few hours later 
Scene 7— A Beach House in Quogue, Long Island 
 
Act 2 
Scene 1— Vernon’s Apartment, a few days later 
Scene 2— Vernon’s Apartment, three weeks later 
Scene 3— Vernon’s Apartment, the middle of the night 
Scene 4— A Recording Studio, the next morning 
Scene 5— A Hospital Room in LA, a few months later 
Scene 6— Sonia’s Apartment, a few months later 
 
 
Character Breakdown  
 
VERNON GERSCH: mid 30s. Oscar- and Grammy-winning composer, non-committal. 
Baritenor. 
 
SONIA WALSK: late 20s. Popular lyricist. Always late. Overcommitted. Mezzo-soprano. 
 
VOICES OF VERNON GERSCH: Three pieces of Vernon’s psyche. Sing in 3 part harmony. 
 
VOICES OF SONIA WALSK: Three pieces of Sonia’s psyche. Sing in 3 part harmony. 
 
PHIL THE ENGINEER: played by one of the voices of Vernon Gersch. The sound engineer at 
a recording studio. 
 
JOHNNY MATHIS: recorded by one of the voices of Vernon Gersch. A singer on the radio. 
 
WOMAN: played by one of the voices of Sonia Walsk. A phone answering service operator. 
 
HOSPITAL VOICE: recorded by one of the voices of Sonia Walsk. A nurse at the hospital. 



 



 

Amanda Herman 
 
Shows 
Awake and Sing! Director Studio Production Fall 2012 

2 Week Theatre  1st week Director Prod. Joseph Lass Spring 2012 
Our Country’s Good Asst. Director Dir. Dennis Beck Fall 2011 

Controlling Interest Director Director’s Fest  Fall 2011 
True West Stage Manager Dir. Connor Davis Fall 2010 
Red Light Winter Stage Manager Dir. Connor Davis Spring 2010 
JMU Fringe Fest Exec. Director 2nd and 3rd  Spring 2011 

and 2012 
 
School of Theatre and Dance Courses 
Acting I (Andi Arndt) A Fall 2009 
Acting II (Tom Arthur) A Spring 2010 
Performance Production  A-  Spring 2010 
Performance Analysis (Dennis Beck)  A Fall 2010 
Costume Practicum (Kathleen Connery) A- Spring 2011 
Acting II (Wolf Sherrill) B+ Spring 2011 
Theatre History II (Dennis Beck) A Spring 2011 
Management Practicum (Dennis Beck) A Fall 2011 
Directing (Kate Arecchi) A- Fall 2011 
Scenery Practicum (Morgan Yeates) A Fall 2011 
Acting III (Wolf Sherrill) B+ Spring 2012 
Experimental Theatre (Dennis Beck) A Spring 2012 
Musical Theatre Performance (Kate Arecchi) A- Spring 2012 
Visual Aspects (Bill Buck) A Spring 2012 
Elementary Ballet (Alexei Sherrill)  Fall 2012 
Theatre History I (Dennis Beck)  Fall 2012 
Senior Seminar (Bill Buck)  Fall 2012 
Directed Project: Awake and Sing! (Dennis Beck)  Fall 2012 
VTA Internship (Mary K. Molineu/Terry Brino-Dean)  Fall 2012 
Lighting Practicum (Emily Becher-McKeever)  Fall 2012 
Pertinent experience: Group Voice with Scott Zane Smith and Private Voice with Anne Wick Manes 
School of Theatre and Dance GPA: 3.8 
British Communication and Media minor GPA: 3.8 
Overall GPA: 3.65  


